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DelfW UniYersiW\ of Technolog\ 
Ke\ZRUdV: Xser-generaWed conWenW;\oXWXbe;classical mXsic;knoZledge bases 
 
KnoZledge Bases (KBs) are Xsed Wo sWore and access boWh sWrXcWXred and XnsWrXcWXred informaWion.              
AlWhoXgh mXsic-relaWed daWa is sWored in popXlar and open KBs sXch as DBpedia (Lehmann eW al.                
2015) and YAGO (SXchanek eW al. 2007), or in domain specific ones like MXsicBrain]1 and Discogs2 ,                
Whe compleWeness and correcWness of informaWion Yaries greaWl\ per enWr\ (Galarraga eW al. 2017;              
ZaYeri eW al. 2016). In Whis respecW, classical mXsic is no e[cepWion. Classical mXsic is a mXsic genre                  
WhaW naWXrall\ oYerlaps ZiWh cXlWXral heriWage, ZiWh WhoXsands of arWisWs WhroXghoXW cenWXries and             
arWZorks ZiWh high comple[iW\ of informaWion. The mXsic piece iWself has meWadaWa and arWifacWs              
aWWached Wo iW (e.g., score sheeWs), bXW also each indiYidXal performance brings iWs oZn meWadaWa (like                
arWisWs inYolYed, Wime, place, special properWies of WhaW performance, eWc.) and arWifacWs (e.g. recordings              
or Yideos). 

In Whis sWXd\, Ze e[plore Wo ZhaW e[WenW Xser-generaWed YoXTXbe conWenW can be Xsed as a                
soXrce for classical mXsic knoZledge e[WracWion. We h\poWhesi]e WhaW on YoXTXbe, similarl\ Wo oWher              
W\pes of Online Social NeWZorks, knoZledge generaWion and e[ploiWaWion are Waking place, dXe Wo Whe               
Yer\ naWXre of Xser-conWenW-Xser inWeracWion on YoXTXbe (WaWWenhofer eW al. 2012). To do so, Ze               
collecWed 91,491 releYanW Yideos, oXW of 184,019 reWrieYed 3 . While focXsing on Whe commenWs, Ze              
disWingXish beWZeen Yideos feaWXring Zorks of famoXs or obscXre composers. We picked 5 ³famoXs´              
composers across all periods and 5 ³obscXre´ composers based on BachWrack lisW of 2017 4 . We               
obserYe clear differences in commenWing behaYiors beWZeen Whose WZo classes. For obscXre            
composers, Xsers haYe a higher Wendenc\ Wo commenW on Whe composiWion (a60%) or Whe performance               
iWself (a25%) compared Wo famoXs composers (a35% and a19% respecWiYel\). Also, Whese Xsers             
engage more freqXenWl\ in discXssions ZiWh Whe Original PosWer of Whe Yideo. In Wheir discXssions, Whe\                
are more likel\ Wo e[press Wheir opinion (a68%) Whan Xsers Zho commenW in Yideos of famoXs                
composers (a56%). We also ZiWness WhaW Wheir Wendenc\ Wo make jokes relaWed Wo Whe Yideo conWenW is                 
also loZer. 

OXr resXlWs sXggesW WhaW especiall\ for Zorks of obscXre composers, YoXTXbe commenWs can             
indeed serYe as a poWenWial soXrce of knoZledge. Considering WhaW knoZledge bases Wend Wo be less                
compleWe for obscXre Zorks, Whis is indeed encoXraging: Where is a high chance Xsers haYe lefW                
commenWs on YoXTXbe discXssing Whe Zorks of similar arWisWs and linking WhaW Wo Whe resW of Wheir                 
corpora or Wo Zorks of oWher composers. 
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